
SIXTEb'NTH OENTURY STAlNFJ) GLASS FROM 'ffiE RYOOTE ClWEL. ilX.FO®SHIRE 

.l\Ycote Chapel lies just of'f the Thame-Wallingford Rood a:pproximatel,y 

wiles from Thame. 

was burnt out in 1745 and pulled d~m in 

1800 the house 

in 1911 by Mr. act-ing £'01' Lieutenant-Colonel A. st. George 

bought the the 

of' the of Works in 1952 by the then 

1.13 said. to have lJeen i'ound beneath a (jj' rubble in the 

the foroman by O.Ul'lfll< restore,ticrl1 

19208. through 

of 

with. the -'ella tit snOUJ.(l be 

in the s was 

the wa» received conserva lion it wttS in a number of 

stuok to a and frmlleil. 

:i.'ho were removod f'rom the plate by 

the of each were or']J.l, 

resin "'<'!as used as in the reaa SQlllOJ..y V{11ioh was 

undertaken fAr. Miohael Lass ens .. lIe also used. epoxy 

resin mixed with coleurs to efreet minor to the 

design. this work the were mounted. on a 

s plate :faced with "cling feil", a techniq)le which easy 

of the reoOlwtl'uctecl panel when reassembly was completed, 

'design comprises a gt'oup of three n.guI'es. To the right 

is a richly ii:{'essed woman wearing a purple gown wi th green sleeves. 

white ruff and brown fur-trilllll1ed man tIe Vii th wide sleeves. 
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She holds a fan in her left hund along with a pomander . A money bag 

hangs f rom her right wrist . To tho left is par t of a male figure 

wi th ruff, purple mantle and blu e doublet. The hands of the two 

figures are olasped . In the oentre is a third figure wearing a 

white ooif but otherwise naked . It has the legs of a hoofed animal 

(one hoof shows signs of' an earlier repair with a fra@llent of 

ooloured glass ) and evidently is a devil. A stream of' coins is 

issuing from the mouth and a olaw-like hand rests on the \'loman ' s 

wrist . 

This design is almost identical with an engraving "Marriage for 
(2) ;,f\M h I".;,. \·r~",~ I 

Personal Gain" HildA! i :drcn by Heb'drick Goltzius who worked at 

,~::;~~~~~.~I Ilaarlom from 1582 onwards and this engraving ~_( served as a 

modol for the glass painting . Goltzius is also known to have 

exeouted a o amp ani on l~~ftg, "Marriage f'or Love" (3) , so it can be 

t~\" d)'I1!) I'" ti r'p a 'eil that originally thero would have boen at least a pair of 

glass panels at Ryoote. In f'act , the,ro may 1'1011 have been throe 
I~ 

because /tl'''lj:.h_ engraver, Jean 5aenredam, i a malin to have ongraved a 
"-

sui te of three on the same sub ject ("Lea Trois Sortea do Mariago"), 

the third ropresenting marriage based on "puro and chaste love, and 

which is blossed by Jesus Christ" (4). As it VIas usual at this 

period for a partioular thematic group ( in this oase "llie Three Sor ts 

of' Marriage"; another waa .the "Seven Deadly Sins") to be usod as a 

subject by a n,unber of different engravers , it is possible that 

j.s '..!l 'ul 
Goltzius also «R~~ a complete suite on the marriage theme. 

nlree questions are left to be answered: 
Ie.. l",l,,-r,'~ i trv, W~i c~ t'ti;: 

(a) did /Goltziua paint the glass as Viall as engraving \lh::=t 
A. f\ 

~~~ is ..fr<l.. ~Hl . 

(b) in view of the theme would tho glass have hung in the 

Rycote Chapel; and 

(c) how did the gl ass COOle to be at Ryoote? 

It is possible to supply tentative answers to those ques tions. 
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It is known that Goltzius1s father was a glass painter as he is so 

desoribed in Karel van Mander· s Life of: Goltzius (5) and that his 

nephew, Ja-n, bed a painting workshop at Haarlem (6). ThtU3. 

although it oannot be established that HeA!ricl( Goltzius painted the 

, the it would. been painted in Ii 

operated 

the Vie torie, &, lTu.seum has cord'irmed , in the 

a.i'wougn not llaarlam 

aar.!,Y 17th oantury data. Ue-.. doub.te 

!ke 1\X'enlC:l' also 

seera ur:U,l,XG that S of' a kind 

would hava bean in the Chapel and vloo.ld have morc likely 

in front of windows in Jehe house .. LI,awever, if' the 

Jesus was the 

group b(;on sui table for €fXJlibi tion in a church" 

oan only 

a.nswor. If its 

with its painting then tha oonneotion batween ()ta and 

lnanders xua;)' be through one of' the sons of Baron Norreys of llycote 

who was in in 1 • We know or con ... 

in the last 

of' several ts to llycote Jco stey with 'I;ha Norrayses and it is 

rec~£ded that wnile there she received f'OUT letters, one from Ireland, 

another from aad two f'rom llri ttaoy, each (l olnp'l11i. eo. by S 0!ll0 

Ii tt16 gift (7) • These were from the four NO:l?r"Ys sons 

serving abroad and one can thus speculate that the wh..ich i<> 

the subject of' tho present No'"e may have round its way to Ryeote in 

the same 1ll8,nner by the hand of' one of the sons. 

JOHN MUSTY 
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NO'l'.ES 

1. J. salmon, Ryoote Chapel. Oxfordshire. H. M. S. O. , 1967 (Offioial 

Guide-Dook) • 

2. G. Hirth, Kulturgesohiohtliohes Dilderbuoh aus Vier Jahrhunderten 

~J."r;­
J;;p grnWtI!; 292 . This Vol. I , 192.3. G. Hirths Verlag, Munohen. 

";,~,,,-;r-. J . s" ... "hw... SL,,-q,t. 1 t-":~ i is insoribed, "Di~ti;:e t urpes, et quos opulentia~ iunglt falluntur 

misere varro oaocXJflmonis aatu" , whioh may be translated a8, "Those 

whom Gordid riohes and affluence unite (in marriaGe) are miserably 

deceived by the oraft-y subtlety of the devil" or "caoodemonis" may 

be "oaoodemoni" - sp1ri t of evil . 

Hirth , ~, Engraving 291 • This is inscribed. " con~Uglum 'luod 

turpis amor, fedusque oupido oopulat, instabile est, et max 

peri tura voluptas" and oan be translated as "The marriage whioh is 

joined by sordid love and filthy lust is unstable, and (oarnal ) 

pleasure will soon die" if "fodus" is taken as "foedus" and 

"oupido" takon as lust, not the boy "Cupid". 

4 . A. Bartsoh , La Peintre Graveur, Vol . III, 246 . Jean Saenredam , 

r~>'>..~l<.~ S --lios . 84-86 . 

estampes 

"Los trois sortes de mariage . Sui te de trois 

1 • Le Mariage qui se fei t dans le seule vue de plaislr, 

) 
at auquol preside l ' Amour • • • 

2 . Celui dont le prinoipal motif sont les riohesses , et 

qui ost l ' ouvrage du domon 

.3 . Celui qui ne se oontracte quo par ·· un prinoipe d ' amour 

pur et chaste , et qui est beni par Jesus Christ. QUos 

oonnectit amopr verus " ••• 

fe are indebted to Mr . Reglnald Williams of the British I.\useum 

for his location of these engravings . 

5. Sohilderboek , Amsterdam 1618. J.IH> b 

6. 

7. 

Thieme-Beok~J ~ I\{('') e.1'\t; '''ts 

J . Salmon op oit. 

/J..x; k V ,\ (~v {)' I v~ ~ u~ 1<~\flJ Izl,. 
V61XI V. f. 341 
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